Notes on participants
Sarah Barrow is principle lecturer in Film studies at Anglia Ruskin University. Her main research interests are in Latin American cinema and cultural memory. She has published a number of articles and book chapters on contemporary Peruvian cinema, and on post-colonial issues in British/European cinema. She is also editor of and contributor to a collection of critical essays on key British films for Routledge (2008). She is a member of the Board of Management for the Cambridgeshire Film Consortium and she teaches annually at the Department of Political Communication, Université Paris XII as part of an EU-funded exchange programme.
Mar Binimelis lectures in communication theory in her native Catalonia. She is currently completing her doctoral studies at the Autonomous University of Barcelona, Spain. 

Stephanie Dennison is Reader in Brazilian Studies at the University of Leeds, where she directs the Masters programme in World Cinemas. She is co-author of two recent books on Brazilian cinema (Popular Cinema in Brazil, 2004 and Brazilian National Cinema, 2007, both co-written with Lisa Shaw). She co-edited Remapping World Cinema: Identity, Culture and Politics on Film, 2006 and Latin American Cinema: Essays on Modernity, Gender and National Identity, 2005. She currently co-edits the UK cinema journal New Cinemas.

Tamara Falicov is an associate professor of film studies at the University of Kansas. She received her doctorate in Communication from UC San Diego, where she wrote a dissertation on state cultural policy in relation to the contemporary film industry in Argentina. Professor Falicov’s specialty is Latin American Cinema, with particular focus on the film histories of Argentina and Cuba. Her book The Cinematic Tango: Contemporary Argentine Film (London: Wallflower Press, 2007) was named an “Outstanding Academic Title” by the premier source of reviews of academic books, electronic media and Internet resources for higher education. She has researched numerous topics such as the Ibero-American film production fund Programa Ibermedia and issues related to multi-country co-production, the role of Hollywood in Latin American film production, young videographers in Patagonia, the film industry in Uruguay, and US-Argentine film exchange relations under the Good Neighbor Policy.

Alessandra Meleiro has a PhD in Cultural Politics from the University of São Paulo. She was a Post-Doctoral Researcher at the Media and Film Studies Programme of the University of London/School of Oriental and African Studies in 2007. She is currently Research Fellow at the Cebrap (Centro Brasileiro de Análise e Planejamento). As well as organising conferences and publishing on the Latin American film industry, she is Editor of Escritura’s multi-volume book series Cinema no Mundo.

Paulo Filipe Monteiro is Professor of drama, cinema and fiction at the Universidade Nova de Lisboa, in Portugal. His doctoral thesis was on Portuguese cinema and he completed a post-doc in Theories of Drama and Performance. In 1999-2000 and 2006-2007 he was Head of the Department of Communication Sciences. Between 2002 and 2006, he was President of the Portuguese Association of Scriptwriters and Playwrights. As well as publishing numerous articles on film, he has worked extensively as a playwright, actor (13 plays) and director (13 shows). In 2008, he directed his fist short film.

Dr Deborah Shaw is Reader in Film Studies at the University of Portsmouth. She has published widely on Latin American film and cultural studies. She is author of Contemporary Latin American Cinema: Ten Key Films (Continuum: 2003) and editor of Contemporary Latin American Cinema: Breaking into the Global Market (Rowman and Littlefield: 2007).
Dr Núria Triana Toribio is Senior Lecturer in Spanish Cinema at the University of Manchester. Her main research areas are Spanish cinema as a national cinema, transnational strategies in Spanish cinema and new perspectives of auteurism. She is author of Spanish National Cinema (Routledge, 2003) and co-author of The Cinema of Alex de la Iglesia (Manchester University Press, 2007) as well as numerous articles. She co-edits the series of monographs ‘Spanish and Latin American Filmmakers’ of Manchester University Press. Her current projects are on the role of film festivals on the confluence of new production and distribution conditions for cinema in Spanish. 

Dr Libia Villazana specialises in Latin American Cultural Politics and Policy. She is an independent documentary filmmaker and a freelance film curator. Her most recent film, Latin America in Co-production (UK/PE 2007) was screened at the Tate Modern London as part of the event Film Synergies: Latin American and European Co-productions. She is currently working on the pre-production of her next documentary, London Symphony, which portrays Latin American immigrant communities in London. 
